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Ep E % and Hong Kong SunHon Kwong Chiu Chow Opera Troupe

i

CHINESE OPERA FESTIVAL f!

Eﬁ%@ = . Opening Performance 4-6/6 7:30pm | HKCC/GT
AR EIBE — FE iR = Peking Opera Theatre of Beijing — 5/6 2:30pm

The Legacy of Cheng Yanqiu ]

Jo TR e — ) B Guangdong Chiu Chow Opera Theatre | 4-5/6 | 7:30pm | SWCC/TH

ARSI Number Two Troupe and Hong Kong 6/6 'WTH/A
Sun Hon Kwong Chiu Chow Opera Troupe

A @d‘ﬁ%ﬁ%ﬂ e Xiaobaihua Yue Opera Troupe of Shaoxing— | 11-12/6 | 7:30pm | HKCC/GT

gg{-&ﬁ%ﬂ g %éz_‘g A Virsuosic Showcase of Yue Opera Classics 12/6 2:30pm

13/6 7:30pm | TWTH/A

4 -56.2010

(B h 2 Fri-Sat)

2HEFEEERFEA Showcase of Outstanding Young Performers | 22-24/6 | 7:30pm | HKCH/CH

B 1P

Y in Kunqu Opera D N
: | ER Xl Bs
RS T )1 B Sichuan Opera Theatre of Chengdu 25/6 7:30pm | KST/TH Theatre, Sheung Wan Civic Centre
26/6 HKCH/CH
T e A i ) 1 0 7B Puxian Opera by the Lisheng Opera Troupe | 27/6 7:30pm | TWTH/A | 6 6 20 ’ O
of Fujian 28-29/6 HKCH/TH e
=l } (248 Sun)
JEE R4 e 1 R 1 Zhengzi Opera Troupe of Lufeng City 217 7:30pm |KST/TH
of Guangdong 37 TMTH/A EE %5%&* /ﬁﬁ%" i‘ 5§. g:‘ E§
4/7 STTH/A ) Auditorium, Tsuen Wan Town Hall

0

o R 4t 2 B Cantonese Music and Song Art Troupe~ | 3/7 | 7:30pm | HKPU/CCST | |
‘% %E %é Poignant Tunes 417 YLT/A

5-6/7 KST/TH

B B B TERE — Hon Fung Cantonese Opera Institute — 16-18/7 | 7:30pm | KTT/A
HramiE g CERRAER A New Cantonese Opera

Eternal Lament at the Palace of Eternal Life i

SR EBIS SR RUEIBE — | Jingkun Theaue and Peking Opera Theare | 20-21/7 | 7:30pm | KTT/A
3@%@5@%%3&& of Hebei — 7hree Stars in Peking Opera

Eoe| Enquiries : 2268 7325 WWVV.lCSd.gOV.hk/ cp PAE Reservations : 2734 9009 www.urbtix.hk

HKCC/GT Wb O KREIBE Grand Theatre, Hong Kong Cultural Centre £t
KST/TH e Ly 0355 B e Theatre, Ko Shan Theatre ol
HKPU/CCST BB TR R Chiang Chen Studio Theatre, The Hong Kong Polytechnic University ‘

KTT/A S B B 2R B Auditorium, Kwai Tsing Theatre
TWTH/A EEANGgEEERE Auditorium, Tsuen Wan Town Hall
TMTH/A CALp ¢ 3 Auditorium, Tuen Mun Town Hall
YLT/A JG RA B2 ot v 2 Auditorium, Yuen Long Theatre
STTH/A WH KRG EEHERE Auditorium, Sha Tin Town Hall
HKCH/CH N N g Concert Hall, Hong Kong City Hall
HKCH/TH PR N g Theatre, Hong Kong City Hall
SWCC/TH EESCRO BB Theatre, Sheung Wan Civic Centre
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Dear Patrons, ; e - ; . . -
In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain from Wreak/ng Havoc in Ka/feng, Wandenng in the Garden, The Incident at the Temple of Three Gods, A M/sunderstandmg Caused bya Ha/rp/n

recording, filming, taking photographs, and also from smoking, eating or drinking in the theatre. Please ensure that your alarm
watches, wireless telephones and pagers are switched off during the performances. Thank you for your co-operation.

5.6.2010 (285 Sat) 7:30pm

T F 8 Excerpts —
CHBIE IR A Fairy Who Gets Hit by a Coin
. . S i
L& E A Cultural Presentations Section Al F“‘” longth production
i CEQ&ARY Filing Four Petitions
HEAE Programme
Y ( BRKE ) Teresa Lee (Senior Manager) b Sijﬂ%ﬁﬁi;ﬁg
204 (K18 ) Lily Lau (Manager) -
BER (GEE) Carl Chau (Programme Assistant)
0.6.2010 (£#8 Sun) 7:30pm
|=| - -
=R H Publicity 3T F & Excerpts —
AWM ( SRmBHERET) Mary Ann Mok (Senior Marketing Co-ordinator) \ GEZER) ~ (AE) - (E£7F) - (BZ)
A Brother and Sister's Tearful Parting, A Heartbreaking Reunion, The Righteous Lan Jizi, Executing Chen Shimei
FR IR Sheung Wan Civic Centre N AENER
7 28
it BEE S AKERILSYE BT AESE Address: 5/F Sheung Wan Muncipial Services Building, Auditorium, Ts?en vv;n Town Hall
345 Queen's Road Central, Hong Kong

&3 1 2853 2689 Enquiries: 2853 2689 BEHRN2NE45DE (PBIKE155EE)
1§§.E : 2543 9771 Fax: 2543 9771 Programme duration is about 2 hours 45 minutes with a 15-minutes intermission
R (SREE | BERALSER) Elisa WONG (Senior Manager / Hong Kong West Cultural Services)

H {th ZiE {81 7% Ep Extension Activities
EEASE Tsuen Wan Town Hall i

SF B R ST ; L & HH | BEER . BE e

i BREE A ET25E Address: 72 Tai Ho Road, Tsuen Wan, New Territories R L AT ERKE Pre-performance Talk (B In Cantonese)
BEH : 2414 0144 Enquiries: 24140144 H B 745 £ The Theatrical Art of Chiuchow Opera
EE 2414 8903 Fax: 2414 8903
HIRE ( AL  HRE/ BHER ) Peter Wu (Senior Manager / New Territories South / Venue) ‘ 5.6.2010 (2#<sat)  2:30pm
EEE (SRR HRE/ VLR ) Dennis Tong (Senior Manager / New Territories South / Promotion) EB LR MTRABUZIRERE

Room AC1, Level 4, Administration Building, Hong Kong Cultural Centre
3% T UL Recycling of House Programme EE Speakers :

77 e 48 Fang Zhanrong (/& SRFABIIRE — B £ 475 Artistic Director of Guangdong Chiu Chow Opera Theatre Number Two Troupe )

g BT e A 2|, SERALK E 4 o S BA ZE REA > B AT i \u[]”"’“;‘ ey o \ 3 s . . .
IR AR A RIST] - RICASRERILA TR R (L SUACELA PRI  LLRTRIREES /L3 7Zhan Shaojun (& R EEIPT — B EIE & Associate Director of Guangdong Chiu Chow Opera Theatre Number Two Troupe )

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the

performance for recycling arrangement BR{E 45 Chen Weicheng (& 5 8EFx — B &/ & Associate Director of Guangdong Chiu Chow Opera Theatre Number Two Troupe )
B B S ST T B KD » SIS I : el gov. bl CE/Eventiartstindexc.hton , 238 Lau Fok-kwong (78 %7885 1 %I @ 2| E & Associate Director of Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe )

Please visit the following website for information related to application for programme presentation / sponsorship by the Leisure and Cultural
Services Department: www.lesd.gov.hk/CE/Event/artist/index.html

K B O S A S M BR 4 B  (L B B R “ REAS  BIUBR  RIES  BWHIL -
Free Admission. Limited seats available on a first-come-first-served basis.
The content of this programme does not represent the views of the Leisure and Cultural Services Department
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Message

The long history of Chinese opera makes it a treasure trove of cultural gems, and its exquisiteness as an art
form and the virtuosity of its performers never fail to enthrall and amaze. Starting from 2010, the Leisure
and Cultural Services Department will be organizing an annual Chinese Opera Festival as a cultural
showcase of traditional operatic art from various regions of China. The international community will be
able to see many of China’s intangible cultural heritage conglomerating here in Hong Kong.

The Chinese Opera Festival will run for 48 days and feature eight operatic art genres sung in eight different
vernacular forms — Peking Opera, Kunqu Opera, Yue Opera, Cantonese Opera, Chiuchow Opera, Sichuan
Opera and two ancient theatrical genres, the Puxian Opera of Fujian and Zhengzi Opera of Guangdong.
While preserving and respecting the cultural and artistic heritage, we also hope that the Festival would
make a wonderful and memorable theatrical feast for lovers of the arts.

We have invited twelve troupes to perform in the inaugural programme of the Chinese Opera Festival.
Apart from presenting more than thirty performances, there will be a rich variety of activities to enhance
appreciation, such as a symposium on the future development of Chinese traditional theatre, guided talks,
seminars, exhibitions and shows organized for schools only. The idea is to inculcate in our young people
knowledge and understanding of the Chinese traditional art forms.

I would like to extend a warm welcome to the participating artists and groups from various cities and
provinces of the Mainland and from Hong Kong. Thanks to your hard work, the many treasures of Chinese

culture could be conserved for our future generations.

The programme of the Festival promises to be a wonderful tapestry of Chinese opera music, colours and
performing talents.

I wish the Chinese Opera Festival a great success and hope you would enjoy all the shows.

\ et

Mrs Betty Fung
Director of Leisure and Cultural Services
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Guangdong Chiu Chow Opera Theatre Number Two Troupe

The Guangdong Chiu Chow Opera Theatre Number Two Troupe was founded upon the former Guangdong Chiu Chow Opera Troupe which
was first established in 1958. Since its founding, it has developed into a full-fledged professional performing company through a continually
expanding cast. The new members came from the Shantou Xigu School as well as other performing companies. Many of the leading artists in
the troupe, such as Hong Miao, Yao Xuangiu, Weng Luanjin, Zheng Caiyue, Chen Wanxi, Wu Weixiong and Fan Zehua enjoy popularity and have
a wide following. They are well supported by veteran artists such as Zhang Guikun, Zhan Shaojun, Zheng Meijuan, Lu Wenping, Chen Yongping,
Zhu Xiuming etc.. The company has built an outstanding repertory through new, original productions and adapting works from the traditional
repertory. The most popular titles number close to a hundred, and include Lady Marshal Yang Contending Imperial Edicts, A Misunderstanding
Caused by a Hairpin, Reunion by the Well, Qin Xianglian, Wreaking Havoc in Kaifeng, Filing a Prosecution against Her Husband, The Daughter of
Yue Feietc.. It has won almost a hundred awards for its productions, such as the ‘Peony Award’ in the All China Showcase of Traditional Opera,
awards for lead actors and supporting actors in the Shanghai ‘White Magnolia’ Awards, the China Drama Award, the Shantou City Cultural
Award etc.. The company has given performing tours in Thailand, Singapore, Hong Kong, Shanghai, Guangzhou, Shenzhen and Zhuhai.
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EENRINEERABIHARE  BEYR—-AINF  NLERAZXEE - BEEERERASERESY
BHEL ) FERRE - FIMERHLESHAE - BFREHIAMESE - 8 (A%K) ~ (HEAR)
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Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe

The Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe is formerly the Hon Kwong Chiu Chow Opera Troupe which was founded in 1959 and
turned professional in 1987. It gives regular performances at the town halls and at alms-offering functions in Hong Kong. It has toured Thailand,
Singapore and the Chaozhou-Shantou region. Its repertory totals nearly 100 titles, including The Story of the White Rabbit, Su Liuniang, Filing a
Prosecution against Her Husband, Qin Xianglian, The Magic Lotus Lantern, The Female Generals of the Yang Family, etc.. lts members consist of
virtuosi in Chiu Chow Opera in Hong Kong, most of whom with more than thirty years of experience, as well as young artists groomed in recent
years. The cast is supported by veteran musicians, producers and instructors in the field of Chiu Chow Opera. The Troupe has maintained close
contacts with other troupes in Chaozhou and Shantou and often collaborates with them in giving joint performances. The artistic exchanges are
conducive to the development of the genre.

4.6.2010 (28 Fr)

i Excerpts

<< % Eﬁ i¢>> Wreaking Havoc in Kaifeng

REZFERBERBRERER  HELREMME - THREABHADFT - EFFTERLER - TERR
EETH BTAE FEHGAAIREREE  BEICHR FABRMAZERARERZXRA B
R ERR  MBAE - TRVBEBABMLA  KFAE - TEFEEHES - FIETF - BEHD - #
TEIR BLe#-

The marquis’ son Li Tianfu forces a marriage on a commoner girl, Zhang Jiaorui, but is thwarted by the righteous Zhang Pu. Li has Zhang
arrested and transferred to the capital Kaifeng, then forces the Governor of the Imperial Prefecture, Wang Zuo, to convict him. Wang refuses
to be bribed and puts Li on trial instead. On hearing this, Li's mother, Lady Wang, hurries to the court and forces Wang to overturn his ruling.
Emboldened by his mother, Li kicks Jiaorui's father, Zhang Shi, to death, only to be killed himself by mistake by his servant in court. Lady Wang
frames the others and goes on a rampage. Wang Zuo refuses to oblige her and insists on his just ruling. He tries the Lady himself, has her
shackled and brought to the imperial court to seek audience with the Emperor.

FE : Cast;

T & EHE WangZuo  :Cai Caiwang
T K:BFH Lady Wang : Qiu Xiuru
TKRIE - HEEIE LiTianfu  :Xie Jishun

w®iER  BRIYE Zhang Jiaorui : Chen Lijun

<<?E @ >> Wandering in the Garden

ZEERBR—NUZ7T2E HBRIZIMEBLT  ARBEZLAEZREBATRE - BFEIHALEN
Mo ELERZTHEZZMR ZBEBEALZNEE  GPRAT - X LEBEL  SPRAHREHNF
Mo RREFHRBEERBEENRE  BEXEG  BELMEP  FEREHREERE  ZBELSEE
iR 7 J0E o

The story is about a talented, beautiful yet hot-tempered girl called Meng Lijun. Her father Meng Shiyuan has become a prisoner-of-war in a
southern expedition and is falsely accused of treason by villainous courtiers. The Emperor, in his wrath, indicts the entire family. On learning the
news, Lijun disguises herself as a man and flees. Living under the false name Li Junyu, she sits for the national civil examination, comes top, and
is appointed Prime Minister. The Emperor Chengzong sees through her disguise. Allured by her beauty, he summons her to the Imperial Garden
and makes sexual advances at her. Lijun counters that with a stern countenance and righteous words of reprimand, therefore cleverly averting a
crisis.

FE Cast:
REE  BER Meng Lijun  : Yang Xunyang
B REHK Chengzong  : Wang Ruiguang

— FIZ{KE 1598 Intermission of 15 minutes —




<<E E J@ >> The Incident at the Temple of Three Gods

BERUXFLEL  SHinE  SHHE  HEZZTERRTLIIERS TELRFS - REXE
THRR - BEBLRBHATER - —EPERASZRBREFEENMR  (BBETERF=ARGE
BIST - REEEREN - IRHHRERLEE -

Chen Shimei is a penniless scholar blinded by ambition and greed. After being made Top Scholar in the imperial examination, he marries the
Emperor's daughter. His wife Qin Xianglian brings their children and travel from southern China to look for him in the capital. But Chen pretends
not to know them, drives them out, and sends an officer, Han Qi, to go after and murder them. At the Temple of Three Gods, moved by Xianglian’
s predicament, Han sets them free before he takes his own life. Filled with a burning anger for justice to be done, Xianglian files a suit against
Shimei in the capital.

FE: Cast:
ERE  EER Qin Xianglian  :Zheng Jianying
B OH:RGE Han Qi :Wu Ruili

<< Frﬁ ﬂ» A Misunderstanding Caused by a Hairpin

R FHERLEE EA“EEF’E]D}%?%éﬂ X RETHKEELRR  RMXAR - YRR L/ RITH -
RIGIE SRR AT MR - PREFLRE - BFEERX  BREE KER » VRDR-EMR -

Hu Lian, son of a rich man and a philanderer, has spent the night at a brothel. He finds a gold hairpin at Longsheng’s door, and immediately jumps
to the conclusion that his sister is having an affair with Longsheng. He causes a scene when he returns home and makes a wager with the
servant girl, Xiaoying. Later it is found out that the hairpin is dropped by Hu himself, as it has caught his belt when he left the brothel. Now that
he has made his own bed, he must lie on it - Hu is heavily scolded by his mother and sister, and gets a beating from Xiaoying for losing the bet.

TE . Cast:

A I}i CHRE Hu Lian :Fang Zhanrong
A =20E Humother : Huang Shaojun
A ﬁﬂi : 1%,31"“ Husister  :Yang Weidan
N OBREEN Xiaoying  :Cai Liwa

5.6.2010 (285 sat)
*ﬁ‘?%& Excerpt

(HBYEYWR) A Fairy Who Gets Hit by a Coin

ZTUWLREIMEAALEEE  ZHFC  BFIREE  BAKHE  SAMBEBLELEZER 20 « £
ZET AL LT RERE TAREMERT - EEARE  —ASEBEAXE  BUEN  HERE -
Wang Ayi is a good man, honest and down to earth, but he is derided for being poor. The purple-clad fairy sympathizes with him and falls in

love. Having thus breached the celestial rules, she is banished from heaven to earth and into Ayi's home. After Ayi has learnt the whys and the
wherefores, the two tie the knot happily and build a home together.

IE Cast:
FlE ARE Wang Ayi : Fang Zhanrong
ExRlL  EBE Purple-clad fairy :Zhan Xiaojun

E%'J Full Iength production

<< %l: ;Ut>> Filing Four Petitions

ZERLRER  NFR2EFH - HEFEEASR  DEREZRELE HZEERE  REESR
i& - ;ﬁivfi“ia EBEIREERE ‘%‘%ﬁ”ﬁé& ’ E?&B‘ZE%%D CRERT  REME  BETHES
RES - REEARN  LREX  HREERT BPRHREETHRE - ERROFTRANGBERARE
BEINIRZER  WEWE - ﬂLTIﬁ*HkH’JEEWHU ZEESHEARNEESR -

Li Xianming has gone to the capital to sit for the imperial examination. Six years have passed, and he still has not come back, nor is there any
news of him. His younger brother, Li Xiangui, wants to look for him. So he goes to his father-in-law, Huang Yanzhong, for a loan so he can take the
journey. Huang has been resenting Li for his humble background, and forces him to annul his marriage with his daughter. His daughter Guiying,
a virtuous girl, asks her servant-girl Qiuju to bring him the money for the road at night. When the night watchman Pi Dun knows about this, he
cheats Qiuju out of her money and kills her. Yanzhong sees this as an opportunity and bribes the county judge to frame Xiangui. Now, the evil
Pi Dun has a sister, Xiuying. Her brother-in-law is in trouble, and to help him, Xiuying travels to the capital to look for her husband, and invites
her brother Pi Dun to accompany her. On the way, Pi Dun pushes her down a cliff. Luckily she is saved, and when she intercepts a high official
to voice her grievance, the official happens to be her husband Li Xianming, newly promoted to the position of Duke of State Guardian. Having
endured myriad kinds of torture for voicing grievance at the Duke’s court, Li Xiangui and Huang Guiying finally are able to tie the knot.

e R D

ES Cast:

BEFHE . ZF F (%) Pi Xiuying :Li Li (Part )
BEE%E  RALE (%) Pi Xiuying : Chen Lijun (Part Il)
B St Li Xianming : Gao Shuhong
TES  E%R Li Xiangui : Ye Shuangfeng
ENE EBE Huang Guiying  : Zhan Xiaojun
HEL  AX¥F Huang Yanzhong : Lu Wenping
BB RRE PiDun : Chen Huanze

g2 < gEE County Judge  :Ceng Huigang

— (mEMRY F=H% - PHKE155 8 Intermission of 15 minutes after scene 3 of Filing Four Petitions —
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?ﬁ' ?’J%% Excerpts

<<;1H EE" E'J >> A Brother and Sister's Tearful Parting

BHOE BRERER RIZE BEES RZEE WEATEHARA - +ZFK - BEHKE
Bl BERN BEERHAZRE BEFXFTESHARZFYRERY - ERETREERE £
HHBRTAN - XEBRBER  BAAHET - BRELREK BHERSHEE  SULEREYT - BE
HAERE - EAXFERFHERAECHENNESE BFIHBNHL - BRMNE  RRHBE - B
BEZH BEBEATRE  BEEAEBEINTE2T - RBEARBRUAE - ABREBEY 2R
YFEBELRSER - BEHEBRE BRI BRAZE  £EFENERE  BERREL - I BAXX
ZEE MHRERE RARR  UMWEEBFERZL0 -

During the early years of the Han Dynasty, the despotic Empress Lii usurps the power of the imperial court. Liu Heng, Duke Dai, is banished to
Jinyang. Dou Ji, a commoner, is picked by the Duke to become a lady of the court and later conferred the title Lady. Twelve years later, Empress
L och is toppled and Liu Heng becomes Emperor and Dou Ji the Empress. She requests the Emperor to launch a search for her long-lost brother,
Dou Guangping. The latter has wandered destitute from home and become a slave in the villainous merchant Zhao Tong’s home in Yiyang
Prefecture. Now when the Emperor launches a massive plan to penalize unscrupulous merchants and loan sharks, Zhao is pondering a way
out. News of the long-lost imperial brother-in-law reaches him, so he hurriedly gives his daughter, Furong, to Guangping as wife before sending
him to the palace to see his sister. Guangping is given a high residence as the Empress’s Brother. A brigadier general has been sent by Minister
Jia, who acts upon the edict of the Emperor, to search for Zhao Tong in Guangping's home. Under the bad advice of Zhao, Guangping kills the
brigadier general, a crime punishable by death. His wife Zhao Furong seeks audience with the Empress at the palace to plead on his behalf.
The Empress is torn between family love and justice. Upon the wise counsel of Minister Jia, the Empress decides to defend justice and indict
Guangping. The Emperor offers him death by drinking poisonous wine. The Empress bids her brother a last farewell. She recalls the past with
him, and points out what he has done wrong. Guangping realizes the crime he has committed, and accepts the punishment. Just at this moment,
Minister Jia comes with the imperial edict that waives the death penalty, to be replaced by an order to strip Guangping of any official title and
revert to the status of commoner, in recognition of the Empress’s love and care for her brother.

FE Cast:
E Ol BER Dou Ji
BEEY  BiER Dou Guangping : Yang Xunyang

: Zheng Jianying

<<1§ é§>> A Heartbreaking Reunion

RUAZBEERNHRE  FBELRUA  MAZSBRE  EHEW - —FREEMAMEF - ELATH
HKAKRLZT - BIARAKEHRAR  RABNRGESRER - ABRARKR - BEHEE B
EHT M BERRE - #AOH -

Zhu Yingtai goes to school in Hangzhou disguised as a man. On the way she meets scholar Liang Shanbo and they become such good friends
that they become sworn brothers. During the three school years, they admire each other but Shanbo does not know Yingtai is a woman. When
Shanbo realizes the truth and presents himself at the Zhu residence, Yingtai is already betrothed to the Ma family under duress. The ardent
lovers will be parted forever. When they meet on the terrace, they recall how reluctant they were in saying goodbye, stopping at eighteen spots
along the way. Now all is tragically lost, they pour out their hearts as they cry bitter tears.

E/?il : Cast: ¢
ZILE: REEE
nEE  BES

Liang Shanbo  : Wu Ruili

Zhu Yingtai :Yang Weidan

— HIE{RE 1558 Intermission of 15 minutes —

<<§:1 gﬁ .jF >> The Righteous Lan Jizi

ERFREFALERNES  HEVREGAESENEE - FREMBNGKF  CEBEERME » 7
SR FERBRESIRR  TRERBRFI RRBRELEEETAH  HIRNBERSZENR
EERAERRIRK - E#TREEZTH REIRZE  XFBEE  DESHZREH ZEREARS -
AREFRM FREBIRZA  BHLURE - SREFEER  FREHZM - RBEEEYIMSAT
8 NE#TAZERRT  BEIRGFRMNS HETH BB ERIRND BAHTE  stRBA
g RR—ZEHE -

Lan Jizi is a righteous young man. His mother Madam Xu is the second wife of a merchant, Lan Fangcao. By nature selfish and jealous, Xu wants
to have the Lan family fortune all to herself. She treats the late first wife’s son, Lan Zonglin, his wife Wang Woshi and son Shaoji as a thorn in
her side. When Zonglin joins the army and is not heard again for many years, Xu subjects Wang and Shaoji to all manner of hardships, even
attempting to kill Wang in an arson attack. Lan Jizi opposes his mother’s actions, saves Wang, and arduously goes about looking for Zonglin.
As a result, he is in dire destitution and has to beg for food. Using Jizi's disappearance as a pretext, Xu frames Wang with murder, which is
punishable by death. When Lan Fangcao finds out what Xu has done, he drives Xu out of the family home. When Wang is on her way to the
execution ground, Zonglin, who has been made a Duke for his military triumphs, is hurrying home and so is Jizi. In the nick of time, Wang is saved
and the wrong redressed. Xu also shows remorse and the whole family is re-united.

F&E : Cast:
BT HRE Lan Jizi : Fang Zhanrong

B R LanZonglin  :Zhang Guikun

<<£E\|J 7%>> Executing Chen Shimei

EEEBRF UL ASKERLE  FHESHEE  WEKR  ARNKEL - FREBT  BHEAES
B - REEREMHN - REREE - REEFAER SRRV CEREERE  BERETSC #
EEN B2 EAEN  HEREE AREERETR  RERRK - BREURM  FR=ZGRRERE
B ZREAREN HERFEAE  #ESLNERRERMN  LRNIT RASEEERENRES -

Qin Xianglian brings her children to the capital to look for her husband Chen Shimei. Having come top in the imperial examination, Chen is
overwhelmed by his overnight success and becomes blinded by greed and ambition. He pretends not to know his wife and children, and marries
the Emperor's daughter under the auspices of the Emperor's mother. Xianglian hurries to the city court to files a suit against Chen. Carried away
by his imperial connections, Chen loses all sense of justice and tries to murder Xianglian. Judge Bao has no alternative but to put him on trial.
The Emperor’s aunt and mother come to cover for him and use all kinds of lowly means to threaten Bao. Not knowing what to do, Bao cannot but
give Xianglian three hundred taels of silver. Losing her only chance of redressing the wrong, Xianglian shows her utter disappointment with Bao.
As a staunch upholder of justice, Bao feels shame and indignation. He eventually beheads the unfaithful, unscrupulous and avaricious Chen.

E: Cast:

5% . BBFM Qin Xianglian : Qiu Xiuru
PRt ZE @ EHE Chen Shimei :Wang Ruiguang
B Pk AT Judge Bao :He Pingfa

g o EAP Emperor'saunt  : Huang Dannuo
A KRER Emperor's mother : Zhu Xiuming
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Fang Zhanrong is a National Class One Performer with the title "Artist of Integrity and Artistic Excellence” presented by the China Federation of
Literary and Art Circles. He is a member of the Chinese Dramatists’ Association and the Chinese Xiqu Producers’ Society, Director and Member
of the Board of Governors of the Guangdong Dramatists’ Association, Vice Chairman of the Shantou Dramatists” Association, and a member of
the China Calligrapher and Painter Association. He was formerly the Associate Director of the Guangdong Chiu Chow Opera Theatre Number
Two Troupe, a member the 9" and 10" CPPCC Sessions of Shantou City, and was named an Outstanding Intellectual of Shantou City. A Ghost
in the Firewood Room, which he performed with Wu Ling’er, has been on the video archive of the China Arts Research Centre. It was also
performed at the 2" Chinese Arts Festival, and later made into a film by the Chinese Dramatists’ Association as the first representative work in
Chiuchow Opera in its Gems of Chinese Traditional Theatre Series.
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Zheng Jianying is a National Class One Performer and winner of many awards and accolades, including the 1 ‘Hundred
Flowers' Award for Young to Middle-aged Performers in Chinese Traditional Theatre of Guangdong, an Outstanding
Performer Award for the Stage and Screen Cup, a member of the Artists of Integrity and Artistic Excellence of the Guangdong Federation of
Literary and Art Circles, and was named an Outstanding Expert of Shantou City. She was named Best Leading Actress and presented with the
Most Outstanding Performance Award by many overseas presenters. She gave a highly successful show celebrating her career of forty years in
the genre in May 2001.
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Zhang Guikun is a Class Two Performer with the Guangdong Chiu Chow Opera Theatre Number Two Troupe, specialized in /aosheng (old man)
roles. His teachers and coaches include Yang Qiguo, Yang Jiangchuan, Li Jian and Chen Cai'an. He joined the company in 1986, and with a
performing career of thirty years, he has performed many laosheng roles, including Kuang Zhong (Fifteen Strings of Cash), Judge Bao (The
Execution of Pang Hong) and Wang Zuo (Wreaking Havoc in Kaifeng) in the traditional category, and Li Yuhe (The Red Lantern) and Wang the
Staff Officer (Red Corals) in the Model Play category. He participated in the Shanghai ‘White Magnolia” Showcase of Winning Productions in
1995, and has given widely acclaimed performances in Singapore, Thailand and Hong Kong.
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Wu Ruili is one of the stars of the Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe. Born into a family of Chiuchow Opera artists in Phnom
Penh of the former Cambodia (now Kampuchea), her father being the owner of an operatic troupe and her mother, the most famous huadan
(leading female role) actor at their time, she was exposed to the genre when she was young. She was also taught the art by her parents. Her
keen interest in Chinese traditional opera and her subsequent pursuit have laid the foundation for her excellence in performing the art form. On
resettling in Hong Kong, she joined the local Chiuchow organisations to perform and to make recordings of Chiuchow opera. As a performer of
the leading male role of wenwu xiaosheng in the Troupe, she has a handsome stage persona, performs with charisma and sings with brilliant
tones, all demonstrating her excellent training and hard work. She is considered a versatile artist in all aspects of Chinese traditional theatre.
She has starred in many opera productions, including Filing a Prosecution against Her Husband, The Emperor’s Sister Executes Her Son, The

Lady Generals of the Yang Family etc.. Her interpretation of Han Qi in The Incident at the Temple of Three Gods at the 3" International Chiuchow
Opera Festival of Shantou won popular acclaim.
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Yang Xunyang was among the first batch of artists trained at the Shantou Xigu School of Guangdong and was highly praised for her outstanding
performance. Her teachers included Huang Yudou, Hong Jingfang, Zhang Jaisheng, among many others. The Loyal Rebels, in which she starred,
was critically acclaimed and was made into a record that was a hit seller in China and in overseas Chiuchow communities. She joined the
original Guangdong Chiu Chow Opera Theatre upon leaving school, and was groomed as one of the star ascendants. In 2009, she represented
the Chiuchow Opera sector in performing at the variety show celebrating the 60" Anniversary of the Founding of the People’s Republic of China.
As a seasoned artist in the genre, Yang is recognized for her orthodox presentation of the art form, and is praised for her style of singing, which
is charged with emotion and poignant in tones and demonstrates her excellent understanding of the tempo and the lyrics.
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Chiuchow Opera Wong Kin-ting
Chiuchow Opera is an ancient theatrical genre, it came from a branch line of Southern Opera of the Song and Yuan period (circa mid-10" to mid-
14" centuries). It had different nomenclatures in its long history. (A word on the transliteration — ‘Chiuchow’ is in pinyin, while ‘Chiuchow’ is the
more popularly known name around the world today.) In the Ming Dynasty, the genre was called Chaogiang (the vocal style of Chiuchow) or
Chaodiao (tunes of Chiuchow). In the early Qing Dynasty, it was called Quanchao yadiao, or elegant tunes that came with the tides of Quanzhou
(Quanzhou is in Fujian). Alternatively it was known as ‘Choazhou plays’. After mid-19" Century, it was called Chaoyinxi, or plays with the
Chiuchow vernacular. It was known as Chiuchow Opera in the early 20" Century.

The Closely Defined Comic Role Type of Chou in Chiuchow Opera

The earliest role types in Chiuchow Opera followed the seven stock roles in Southern Opera of the Song and the Yuan, viz,, sheng (male), dan
(female), jing (painted face), mo (supporting), chou (comic), wai (old man) and tie (young man or woman). This distinction was similar to those
in Puxian Opera and Liyuan Opera. But out of the seven, the one that has the most sub-role divisions is not the leading male and female roles of
sheng or dan, but chou. With such minute divisions of the comic role types in Chiuchow Opera, the portrayals add special interest to the plays.
But many of the masterly technigues have been lost in time.

The comic role in Chiuchow Opera can be further divided into ten types. They are guanpao chou (comic petty officer), xiangshan chou (comic
male of dubious character), tiexie chou (low-born comic character of integrity), wu chou (military comic male), giutou chou (comic penniless
character in suburban areas), louyi chou (comic villain), changsan chou (comic character with self-importance in lower society), lao chou
(comic old commoner), xiao chou (comic young commoner) and nu chou (comic matron type, played by a transvestite actor).The guanpao chou
depicts the more junior officers. The actor wears an official robe, and has a stylised gesture of picking up the hem of his robe and showing off
his girdle. The emphasis is on facial expressions such as the exaggerated movements of the eyes, the facial muscles, the whiskers or beards and
the brows. One typical example is the officer in Wang Mousheng Drinks Wine. The xiangshan chou depicts a man of young to middle age, who
may be married or unmarried, but mostly of dubious character. The actor needs to use such stylized gestures as the flowing sleeves and closing
the fan in the hand etc. Many of the movements originate from shadow plays. One example is the character of Hu Lian in A Misunderstanding
Caused by a Hairpin. The tiexie chou characters include fortune-tellers, old itinerant entertainers, or men in the street. The actor needs to
perform acrobatics or mime such as ‘climbing up a non-existent ladder’, or ‘twisting and turning in mid-air’ etc. An example is Wan Jiachun in
Killing Liang Ji. The wuchou is a man with righteous character and is well-trained in ‘the martial arts of the southern school’, such wielding
sticks and clubs etc. The /aochou and xiaochou are the boatman, the night-watch, domestic servants, inn keepers etc. These characters are
portrayed as witty and kind-hearted, so the actor playing them needs to have clear diction and crisp delivery of spoken lines, and portray them
with vivid qualities drawn from everyday life.

The Comic Matron Roles - Played by Transvestite Male Actors
The nu chou covers a wider range of woman characters, who can be the snobbish and garrulous matchmaker, brothel madam, wife of the tavern
owner etc., or the witty and kind-hearted nanny and village woman. The actor playing this type of matronly figures wears specially designed
costumes and exaggerated makeup, such as red shoes with turned-up toes and wide pyjama pants with broad trims, and holds a big fan in ‘her’

~hand. Since itis invariably played by a male actor, the comic effect is enhanced.

As for the giutou chou, louyi chou and changsan chou, these three roles were created in the early years of the Republic (after 1911), with the
rising popularity of wenmingxi (modern plays with Western influence). They are distinguished by their costumes that identify them as characters
from the Qing Dynasty. The giutou chou is often an impoverished peasant, or a poor man in the city. The actor wears pyjamas in a solid-colour,
has more spoken lines than sung parts and performs with freer movements unbound by stylized routines. The louyi chou wears a long robe
with an outer short vest or outer coat, and has a long pigtail down his back. He is invariably the villain. The changsan chou is someone from the
lower stratum of society, and also wears a long robe and a pigtail. But since these three are dated by their outlook, they are seldom found in the
popular repertory of today.

Four Categories According to the Historical Provenance
The long history of Chiuchow Opera yields a wide and varied repertory. According to archival records, the plays performed between 1911 and
the 1980's in the Chaozhou-Shantou area numbered 1,300. But obviously the stock repertory of today has drastically dwindled. It can be grouped
under four categories according to the historical provenance, viz. the traditional plays, the original plays, the modern plays and the newly written
plays.

The traditional plays are those that can be traced back to the Southern Opera of the Song and Yuan period, and include the chuangi of the Ming
and the Qing, as well as plays taken from other theatrical genres sharing the same characteristics. The repertory includes The Story of the
Lute, The Story of the Wooden Hairpin, The Story of the White Rabbit, and Gao Wenju and Wang Yuzhen. They are distinguished by the rather
formal lyrics sung in quaint tones. These plays have been improvised by artists over the centuries and therefore carry a strong ethnic touch of
Chaozhou theatre. The original plays are those based on real life drama in the Chaozhou-Shantou area, or on folklore. Examples are The Story
of Chen San Wu Niang, A Girl Named Jinhua, Su Liuniang etc. which date back to the Ming period. This type of plays is distinguished by the
rustic flavour. The music is made up of short tunes of Chaozhou, and the lyrics are a fine mix of the elegant and the vernacular. The modern
plays refer specifically to those written in the early years of the Republic, when China was buffeted by a Western zeitgeist. They were therefore
usually adaptations from films and Western drama. Examples are The Sisters, Humanity, Lin Zexu Burning Opium etc. From the 1920's on, there
were many ‘newly written plays’ based either on historical or contemporary incidents, such as A Farewell to My Lover, General Yuan Chonghuan.
The newly written plays include Peng Bai, Storms by the Seashore etc.

The Vocal Patterns of Chiuchow Opera
The sung music in Chiuchow Opera may be distinguished by the set tunes, the long-short verse tunes, the cipaitune which includes both ancient
music and suona tunes, and the short tunes that came from the folk ballads of Chaozhou. In short, it is a mixture of set tunes and bangiang,
or sung music paced by the beat (ban). A Chiuchow Opera was at first made up of set tunes that could be further distinguished by where the
emphatic beat was placed in a bar, i.e., on the first, the second, the third or the last.
The set tune with the first emphatic beat is the slowest and therefore most lyrical of all among the sung tunes. Its origin lay in the Northern and
Southern Tunes, and there are about 24 still in existence today. Structurally it is made up of ‘one strong beat followed by seven light beats’, and
is often used as the prelude to the set tunes with the second emphatic beat. The second beat tune forms the main song type in Chiuchow Opera.
It may be sung in the slow ‘one strong beat followed by three light beats’ (4/4 time), or in the fast ‘one strong one light beat’ (2/4 time). Like writing
prose, it has an introduction, a development section, and a recapitulation. There are 72 of these set tunes still in existence today. They function
as the exposition or recitative. The ‘set tune with the third strong beat’ has a meladic line that falls from high notes to low, and is often used to
express anxiety or agony. There are also dozens of these set tunes in existence. As for the last ‘coda’ set tune, it actually belongs to the ‘set
tune with the third strong beat', but whether fast or slow, each ends with a repeated last bar.
The ‘long-short verse tunes’ were derived from the set tune music. At first the artists would extract the first and last bar of the set tune, and
improvise in the middle. Hence the name of ‘long-short verse’. Later, another vocal style was created based on the changes in the strong and
the light beats. The emergence of this type of sung music marked the evolution of Chiuchow Opera as it developed from the set tune pattern to a
hybrid of the set tune and the bangiang.

Different Ensemble Sections for Civil and Military Shows
The accompanying ensemble for Chiuchow Opera is similar to that for other Chinese theatrical genres, and consists of two sections
— the ‘civil’, which is made up of strings, and the military, which is made up of percussion. Today, the configuration is about 12 to 15 pieces.
The string (civil) section is led by a leading first hand (toushou) who plays the erxian and the suona. The second hand (ershou) plays the xiao
sanxian. The normal practice is that if the show is going to last all night long until daybreak, the ‘second hand” would be a stand-in for the “first
hand’. Then there are also a third hand (sanshou), who plays the yueqin, gingin and dongxiao, and a fourth hand (sishou), who plays the yehu.
As for the percussion (military) section, the traditional configuration consists of at least three pieces. The drummer is honoured as xiansheng
(sir), and the others are called shifu, or master. But a xiansheng status is not easy to achieve, because he must know how to control the pace of
the show through the percussive points — in his case, on the drums. He is also responsible for creating the vocal style, teaching the actors how
to sing and act etc. The musician playing the cymbal is responsible for the quluo (also called xiao douluo). If the show is going to last all night
long until daybreak, the cymbal player will stand in for the drummer, the xiansheng.
As for the positioning of the ensemble sections, in the past, the ‘civil’ section would be on stage left (or the audience’s right). The military section
would be above the stage, or in the middle, but a little towards stage left, separated by a bamboo curtain from the performing area. But today,
the civil section would be on stage left, and the military section on stage right (or the audience’s left), directly facing each other.

A Legacy Suffering
Over the centuries, some of the masterly techniques and stylized movements could not find any newcomers who would be interested in
learning and acquiring them, so they have become extinct. Examples include ‘throwing the wine cup and catching it with the mouth’, ‘twirling
the kerchief, ‘biting the corner of the kerchief, ‘shaking the shoulders’, ‘walking with hesitant, mincing steps’, etc. performed previously by
the cailuoyi dan (florid dress female’ role type). Another example of artistic elements on the decline is the comic chou role. There are other
changes, such as the configuration of the ensemble, the extinction of the ancient ‘two-four’ notation or the gongche scores, etc., which have all
been lost to the tide of Time as the artists today prefer the numeric notational scores.




Eiﬁﬂ Bl |3;':'1;, _— ﬁ,ﬁ;ﬁ; H:,‘ A E Guangdong Chiu Chow Opera Theatre Number Two Troupe - Production Team

£EBER: =EEE TR

B : e

AER BOE - WEIE - BREH
BiiiEE 1 HRHE - PRRE - REH
WE - RAE

Honorary Director:  Huang Yusheng, Zheng Songli
Director : Cai Shaoming

Associate Director:  Zhan Shaojun, Xie Jishun, Chen Weicheng
Artistic Director : Fang Zhanrong, Zheng Jianying, Zhang Guikun

Secretary : Wu Chunnan
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Director : Ngai Yam

Associate Director:  Lau Fok-kwong, Wong Pui-jan, Lam Hei-chu

Cast:

Fang Zhanrong, Zheng Jianying, Zhang Guikun, Wu Ruili, Yang
Xunyang, Zhu Xiuming, Chen Lijun, Qiu Xiuru, Cai Liwa, Wang Wenxian,
Chen Shuxian, Chen Muyun, Xing Peijie, Li Li, Zhan Xiaojun, Yang
Weidan, Wang Qiongsi, Huang Han, Huang Shaojun, Huang Wanuo,
Ye Fengshuang, Lu Wenping, She Yulin, Chen Yongping, Chen Huanze,
Ceng Huigang, Chen Jinhui, Gao Shuhong, Wang Ruiguang, He Pingfa,
Wu Shaolong, Cai Caiwang, Xu Yihong, Lin Yipeng, Li Wenhao, Lin Xi

Musician :

Chen Yantong, Zheng Chong, Chen Qijie, Chen Xuming, Fang Junrong,
Chen Shibiao, Huang Yidan, Cai Xiaoging, Cai Shunsheng, Chen Xuxi,
Guo Huishun, Luo Hongbin

Stage Crew :

Lin Mingdi, Zheng Zetong, Yang Chengtao, Wu Mei, Chen Yantao,
Wang Dianwen, Wu Jianlong, Zhao Honghai, Wu Weiyuan, Shum
Yuet-ying, Wong Chun-hung, Yeung Mei-Wah, Lam Hei-ming, Choi
Suen-jan, Kwong Chuen

Co-ordinator :

¢
Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe

English translation of the programme notes by KCL Language Consultancy Ltd.
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Thanks for attending “Chinese Opera Festival 2010" — Guangdong Chiu Chow Opera Theatre Number Two Troupe and Hong Kong Sun Hon Kwang
Chiu Chow Opera Troupe. If you have any comments on this performance or general views on the LCSD Chinese Opera programmes, please
write it down on this page and drop it in the collection box at the entrance. You are also welcome to write to us by email at cp2@Icsd.gov.hk or
fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.

S T g ST HE Rl Request for the “ Chinese Opera Festival ”” Information
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If you wish to receive our programme information of Chinese Opera Festival 2011, please register by filling in the
following form and return it by email at cp2@Ilcsd.gov.hk or fax it to 2721 2019.

k44 Name: ‘&5 il Telephone:

BH E-mail:

Hihlk Address:

FAHEP, ~EBH /B B EER -
I would like to receive programme information by *e-mail / mail.
(M R o FEEECE R » HebEB T o Please delete if inappropriate. E-mail is recommended for environmental reason.)

P bR B R R - I A A A ROR > R ECE 2268 7325 -
The above information will be used only for sending programme information. For amendment of or access to personal data,
please call 2268 7325.



